
The Church of the Holy Trinity 
Barrow-on-Soar

By A. Hamilton Thompson, M.A., D.Litt., F.B.A., F.S.A.

The church at present consists of chancel, with vestry and 
organ-chamber on the north side, nave of four bays, north and 
south aisles with transeptal extensions, south porch, and west 
tower. Externally, it presents no features of interest, as the 
outer walls have been almost entirely rebuilt, and the old tower, 
which fell in 1868, was rebuilt in 1870; but enough of the older 
work remains inside the building to indicate an interesting 
development of plan.

Apart from some ancient masonry near the west end of the 
south wall, the chancel, with the additions to it on the north side, 
is entirely modern. Of its furniture and fittings something will 
be said later. It was apparently rebuilt in the fifteenth century, 
and the modern tracery of the east window, of four lights, and the 
three windows each of three lights, in the south wall, conforms to 
the style of that period. The chancel arch, with two chamfered 
orders, the outer one of which is continuous, is largely old. The 
capitals of the respond shafts of the inner order are new, but the 
original bases remain; and are of a rather awkward bulbous 
section, ending in high plinths.

The nave arcades have several interesting features. The east 
responds are semi-octagonal, with moulded capitals, probably c. 
1280. The base of that on the south is modern : that on the north 
has a base with a narrow hollow, little more than a quirk. All 
the arches of the nave have double chamfers, but the easternmost 
arch on either side is slightly higher than the others, and the pier 
on its west side is composed of four attached shafts, each three- 
quarters of a circle in section, with well-moulded capitals. Each 
of these piers stands on a square plinth, and the bases have single 
rolls. The mouldings of the capitals, however, differ slightly, 
and the south capital has the wider projection of the two. From 
each of these piers an arch, of which the three lowest voussoirs 
are common to the adjoining arches of the nave arcade, crosses
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the aisle to a semi-circular respond placed at its junction with the 
transept, the breadth of which corresponds to that of the east bay 
of the nave. The south respond is more slender than that on the 
opposite side, and has a fillet on its face: the mouldings of the 
capitals show the same difference as those of the corresponding 
piers.

The two remaining piers on each side are circular with 
octagonal capitals. The bases on the south side have been cut 
away, but those on the north remain, with simple rolls and with 
out plinths. The capitals differ considerably: all four have 
scrolled abaci, and the eastern of the two north capitals has a 
plain vertical piece below the abacus with a hollow curve beneath. 
The rest, however, are continued beneath the abacus to the neck- 
moulding, with a coarse ogee curve, unmoulded and uncarved. 
This, in the two south capitals, is broken by a bead at the point 
where the curve begins to develop from the surface of the capital. 
The west responds are of pronounced early thirteenth-century 
character. The bases, each with a large and a small roll, are 
keeled; but the shafts, instead of being finished with a sharp edge, 
are worked out with a narrow flat surface, giving the effect of a 
fillet. The capitals are plain with scrolled abaci which are con 
tinued on the north side below the outer chamfer of the adjoining 
arch : There was a similar continuation on the south side, but it 
has been cut away.

In each aisle there are two modern three-light windows, with 
a two-light window in the west wall. The clerestory, added in 
the late fifteenth or early sixteenth century, has six three-light 
windows on each side with four-centred heads. The roof of the 
nave is contemporary with the clerestory, and is elaborately 
carved, with fine figures of standing angels at the ends of the 
wall-pieces.

The south porch and doorway, like the tower, are modern, 
but contain remains of older work. The door is old, with excellent 
iron-work round the handle, and fragments of similar work on the 
surface. Some small carved stones of late medieval date are 
built into the walls of the porch.

The story of the building, as told by the nave arcades, seems 
to be as follows. The Norman church was cruciform, with 
transepts and probably with a central tower. At the close of



284 LEICESTERSHIRE ARCHAEOLOGICAL SOCIETY

the thirteenth century the tower was taken down and the tran 
sept crossing was thrown into the nave. This accounts for the 
special characteristics of the east bay of the nave, which is 
entirely of the period c. 1280, and has a slightly different elevation 
from the rest. At an earlier date, about 1200, the nave, west of 
the crossing, had been aisled in three bays. When the fourth bay 
was added in place of the crossing, the arcades were rebuilt, the 
old piers being re-used, but fitted with new capitals and bases, 
and the west responds were kept with slight alterations. New 
aisles were built of the present width, as is indicated by the arches 
which span them at their junction with the transepts. The 
present transepts are practically modern and retain no traces of 
their ancient arrangement: their roofs are on the same level as 
those of the aisles, of which they form extensions to north and 
south.

The font is modern, and the only ancient furniture which 
the church contains are the handsome seventeenth-century altar 
rails, and some fifteenth-century traceried panelling, from a 
screen or canopy, which has been adapted for the front of the 
present altar-table. A substantial early seventeenth-century 
table is used as the altar of the chapel in the south transept. The 
upper doorway of the roodloft stair, now blocked, remains on the 
north side of the chancel arch, but all other traces of the screen 
have disappeared. In recent times the chancel has been fitted 
and furnished with a carved stone reredos and panelled work, and 
with choir-stalls which are excellent examples of modern design 
and craftsmanship. There is some good modern stained glass 
by Messrs. Powell in the east window and the two windows in the 
east wall of the south transept.
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